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Institute of Art and Design
Government College University Faisalabad

5th Semester BFA (Bachelor of Fine Arts)
	Course Code 
	Title of Course 
	Type
	Marks

	Teaching Hours in Week
	Credit hours

	BFA-501
	Painting (Major) I
	Studio
	120
	12
	6(0-6)

	BFA-503
	Drawing III
	Studio
	60
	6
	3(0-3)

	BFA-505
	Installation Art
	Studio
	60
	6
	3(0-3)

	BFA-507
	History of Western Art 
	Lecture
	40
	2
	2(2-0)

	BFA-509
	History of Arts I
	Lecture
	40
	2
	2(2-0)

	Total
	320
	28
	16


          
           


Painting (Major) I
Course Code: BFA-501
5th Semester

Aims and Objectives:

    Students are encouraged to develop and explore their own ideas and to build and enhance their understanding of the various mediums available to the artist.
The course aims to increase the student’s awareness of the different materials available to the artist and to look at traditional and the contemporary in this context.
Course Content:

· Study of the formal elements that make up the two dimensional surface of a painting into 3D. This may include exercises in spatial relationships, color, form and perspective etc. and to work directly from references including landscape, still life and figure etc. 
· Painting the human figure (exercises of human anatomy and painting of the figure in relation to an observed environment).
· Theme based compositions will be assigned. 
· Composition with figure in either indoor or outdoor environment.
· The study of different mediums to develop their own style.

Structure of Course:

Class meets	6(0-6) credit hours, 12 Practical hours/ week
It is a studio class/lecture/seminar/visit or a combination of all

Evaluation:

          Procedure: Creativity, presentation, class participation, understanding of a   particular assignment and discussion with concerned teacher are all combined together for evaluating procedure.
Studio based projects are marked after criticism by two or more faculty members, written assignments are marked by class teacher.

Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%
                                                                                            

Drawing III
Course Code: BFA-503
5th Semester 

Aims and Objectives:

This drawing course is specifically aimed at developing not only the student’s skill but their own individual interpretation of the subject through various media. The students are also encouraged to maintain a sketch book at all times.

Course Contents:
	
· Drawing of the human body from life on large scale.
· Life exercises in various media such as: Pencil, charcoal, water color, Ink & brush and pastels.
· Drawing studies of the environment in various media 
· The draped figure in a particularly planned scenario
· Use of printed surface for drawings.
.
Structure of Course:

Class meets:    3(0-3) credit hours 1 day/week for 6 working hours
It is a studio class/lecture/seminar/visit or a combination of all
.
Evaluation:
 
             Procedure: Creativity, presentation, class participation, understanding of a particular assignment and discussion with concerned teacher are all combined together for evaluating procedure.

Studio based projects are marked after criticism by two or more faculty members, written assignments are marked by class teacher

Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%

Installation Art
Course Code: BFA-505
5th Semester

Aim and Objectives: 
	The purpose of the course is to execute Ideas as installations with a creative approach.
Course content: 

	The students are expected to work on the projects enhancing the aesthetic and conceptual quality of work. They are expected to introduce diverse ways of thinking about and making 3D contemporary art. The course is also designed to mark awareness of:
1. Experimental Art Processes.
2. Contemporary Installation Art Practices.
3. Exploration of Material and Method of producing site specific works in a variety of media.
4. Exploration of Videography and Photography as Art forms.
5. Utilization of space.
6. Concept of space, interior and site.
7. Experimental approach to work with a range of materials.

Technique 

 	A final display is required along with the assignments done during the semester. A panel of jury including at least three members of the Faculty of Art & Design will mark the projects (Viva based marking). 
Structure of course:

Class meets	1 days/week for 4 hours/day
It is a studio class/lecture/seminar/visit or a combination of all
Evaluation: 
 
Procedure: Creativity, presentation, class participation particular assignment and discussion with concerned teacher are all combined together for evaluating procedure

Studio based projects are marked after criticism by two faculty members, written assignments are marked by class teacher

Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%


History of Arts I
Course Code: BFA-507
5th semester
Aims and Objectives:
In this course students will cover western schools of arts from late 16th century to 19th century by analyzing old masters and their influences on later schools of thoughts.

Course Content: 

· Rococo Art
· Neo-Classicism Art
· Romanticism
· Realism
· Impressionism
· Post-Impressionism 
· Pointillism

Structure of course:
Class meets: 2(0-2) credit hours, 1 day/week for 2 Theoretical hours
It is a lecture/seminar/visit or a combination of all

Book Reference:

1. Gardner, H., Tansey, R. G., & Kleiner, F. S. (1996). Gardner's Art Through the Ages.
2. Clark, Kenneth. (1976). The Romantic Rebellion: Romantic versus Classic Art. Omega. 
3. Honour, Hugh.(1977) Neo-classicism. Style and Civilisation. Penguin
4. Dayez, Anne, Michel Hoog, and Charles S. Moffett (1974). Impressionism; a centenary exhibition. New York: Metropolitan Museum of Art. 
5. Eisenman, Stephen F (2011). From Corot to Monet: The Ecology of Impressionism. Milan: Skira. 
6. Gordon, Robert; Forge, Andrew (1988). Degas. New York: Harry N. Abrams. 
7. Rewald, John (1973). The History of Impressionism (4th, Revised Ed.). New York: The Museum of Modern Art.
8. Ferber, Michael. (2010). Romanticism: A Very Short Introduction. Oxford and New York: Oxford University Press.
Evaluation: 
 
Procedure: Creativity, presentation, class participation understanding particular assignment and discussion with concerned teacher are all combined together for evaluating procedure.
Studio based projects are marked after criticism by two faculty members, written assignments are marked by class teacher.

Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%
History of Western Art
Course Code: BFA-509
5th semester

Aims and Objectives:

   This course is designed to provide students a comprehensive knowledge of western artists with emphasis on their techniques and working process by highlighting the European movements from 17th century to the end of 19th century.
 
Course Contents:
 
· Sienese School of Painting 
· Florentine School of Painting
· Venetian  School of Painting
· Flemish School of Painting
· Dutch School of Painting
· Spanish School of Painting
· German School of Painting
· English School of Painting

Structure of Course:

Class meets	2(2-0) hours/week 

It is a lecture/seminar/visit or a combination of all

Book References:
1. Gardner, H., Tansey, R. G., & Kleiner, F. S. (1996). Gardner's Art Through the Ages.
2. Hyman, Timothy. (2003). Sienese Painting. Thames & Hudson.
3. Hamilton, George Heard. (1983).  Painting and Sculpture in Europe, 1880–1940 , Yale University Press, revised 3rd edn. 
4. Pevsner, Nikolaus. (1956) The Englishness of English Art .London.
5. Gaunt, William. (1971). The Great Century of British Painting: Hogarth to Turner. London.
Evaluation: 

Procedure: Creativity, presentation, understanding of a particular assignment and discussion with concerned teacher are all combined together for evaluating procedure.

Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%

7th Semester BFA (Bachelor of Fine Arts)
	Course Code 
	Title of Course 
	Type
	Marks

	Teaching Hours in Week
	Credit hours

	BFA-601
	Painting (Major) III
	Studio
	120
	12
	6(0-6)

	BFA-603
	Advance Drawing II
	Studio
	60
	6
	3(0-3)

	BFA-605
	Conceptual Art
	Studio
	60
	6
	3(0-3)

	BFA-607
	Art Criticism 
	Lecture
	40
	2
	2(2-0)

	BFA-609
	Research Methodology 
	Lecture
	40
	2
	2(2-0)

	Total
	320
	28
	16





Painting (Major) III
Course code: BFA-601
7th Semester


Aims and Objectives:

To enable the students to articulate and translate their ideas in painting and to develop their understanding with new Modern techniques.

Course Contents: 

	During this Semester the students are prepared for the thesis exhibition by completing a number of paintings of approximately the same size as the thesis work. The students will explore a range of themes and media which they may consider relevant to the final thesis painting and exhibition portfolio. Each student therefore proceeds on an independent course of study supervised by the tutor assigned to the group, as well as the faculty of the department. The numbers of preparatory studies/drawings/paintings to be completed during this Semester are determined in consultation with the group tutor and other teachers of the department including the Head of Department.

At the end of the Semester a jury is conducted consisting of at least three members of the Fine Arts faculty, to determine whether the students have achieved the level required to proceed to the degree examination in the 8th Semester or not.

Structure of Course:

                    Class meets: 6(0-12) credit hours/week for 12 working hours

                     It is a studio class/lecture/seminar/visit or a combination of all

Evaluation Process: 

Procedure: Creativity, presentation, class participation, understanding of a particular assignment and discussion with concerned teacher are all combined together for evaluating procedure.
Studio based projects are marked after criticism by two faculty members, written assignments are marked by class teacher


       Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%


Advance Drawing II
Course Code: BFA-603
7th Semester


Aims and Objectives:

	The fourth year drawing course is the culmination of three year study and experience. The emphasis is on development of skill and expression of an individual through various mediums of drawing. 


Course Contents:
 

· Study from life
· Study of figure and objects in relationship to each other and to their environment.
· Exploration of the various drawing media, and their combination
· Narrative Drawings.
· Non-Objective Drawings.

Structure of Course:

Class meets: 3(0-3) credit hours/week for 6 working hours

It is a studio class/lecture/seminar/visit or a combination of all
                
Evaluation: 

Procedure: Creativity, presentation, class participation particular assignment and discussion with concerned teacher are all combined together for evaluating
Procedure.
Studio based projects are marked after criticism by two faculty members, written assignments are marked by class teacher


Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%








Conceptual Art
Course Code: BFA-605
7th Semester

Aim and Objectives: 

	The purpose of the course is to develop a personal creative process in students. It will also help the students to develop a further understanding of how culture, current events, and technological advancements are interwoven elements of human experience and artistic practice.

Course content: 

	The students are expected to work on the projects in order to enhance their aesthetic and conceptual quality of work. They are expected to introduce diverse ways of thinking about and to make 3D contemporary art practices. The course is also designed for the students to:
• develop understanding about conceptual art and then shift their traditional art practice accordingly.
• explore contemporary mediums of art and articulate their art practice.
• use different kind of props that must interact with each other or with the environment.
• work on at least one research based presentation.
• Presentation on a selected artist in accordance to his similarity of style with one’s own work.
• use various visual references and to connect them conceptually to create a unit.
• make Artist handbook.
• execute their concept in a visual form.


Technique :

 	A final display is required along with the assignments done during the semester. A panel of jury including at least three members of the faculty of Art & Design will mark the projects (Viva based marking). 
Structure of course:

Class meets	1 days/week for 4 hours/day
It is a studio class/lecture/seminar/visit or a combination of all

Evaluation:  
Procedure: Creativity, presentation, class participation particular assignment and discussion with concerned teacher are all combined together for evaluating procedure.

Studio based projects are marked after criticism by two faculty members, written assignments are marked by class teacher.
Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%

Art Criticism
Course Code: 607
7th semester

Aims and Objectives:

This course includes modern 20th century movements by analyzing the work of major artists and an emphasis on their modern methods and philosophy. The aim of the course is to enhance the analytical skills of the students in order to view, analyze and judge a work of art.

Course Contents:
· Dadaism
· Surrealism
· Supermatism
· Abstract Expressionism
· Post Painterly Abstraction
· Minimalism
· Performance  Art
· Conceptual Art
· Pop Art
· Superrealism
· Post-Modern Painting
Structure of Course:  
Class meets	2(2-0) credit hours, 2 Theoretical hours/ week
It is a lecture/seminar/visit or a combination of all

Book References: 
1. Gardner, H., Tansey, R. G., & Kleiner, F. S. (1996). Gardner's Art Through the Ages.
2. Cahoone, Lawrence E. (1996). From Modernism to Postmodernism: An Anthology. Cambridge, Mass: Blackwell.
3. Adams, Hugh. (1979). Modern Painting. [Oxford]: Phaidon Press.
4. Frazier, Nancy. (2001). The Penguin Concise Dictionary of Art History. New York: Penguin Books.
5. Read, Herbert and Benedict. (1975). A Concise History of Modern Painting. Thames and Hudson.
6. Carlson, Marvin (1998 (first 1996)). Performance: A Critical Introduction. London and New York: Routledge.
7. Harrison, Sylvia (2001-08-27). Pop Art and the Origins of Post-Modernism. Cambridge University Press.
Evaluation: 

Procedure: Creativity, presentation, understanding of a particular assignment and discussion with concerned teacher are all combined together for evaluating procedure.

       Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%

Research Methodology
Course Code: BFD-609
7th Semester
Aims and Objectives:
To enable students to:
• understand some basic concepts of research and its methodologies
• identify appropriate research topics
• select and define appropriate research problem and parameters
• prepare a project proposal (to undertake a project)
• organize and conduct research (advanced project) in a more appropriate manner
• write a research report.
Course Content:

Types of research
· Historical, 
· Descriptive, 
· Comparative research, 
· Experimental research,  
· Qualitative  
· Quantitative research.

1. Basic vs. applied research. Research for design and research about design. 
2. The research process, sampling techniques, collection and interpretation of data. Scoring, coding and tabulation of data. 
3. Rules of writing & typing research papers. Instruments, questionnaires, interviews, texts, images, observation.

Structure of Course:

Class meets	2(2-0) credit hours, 2 Theoretical hours/ week
It is a lecture/seminar/visit or a combination of all

Book References:

1. Berg, Bruce L. (2009). Qualitative Research Methods for the Social Sciences. Seventh Edition. Boston MA: Pearson Education Inc.
2. Creswell, J. (1998). Qualitative inquiry and research design: Choosing among five traditions. Thousand Oaks, California: Sage Publications.
3. Creswell, J. (2003). Research Design: Qualitative, Quantitative, and Mixed Methods Approaches. Thousand Oaks, California: Sage Publications.
Evaluation: 
Procedure: class teacher marks written assignments/ presentations/ group work

Weightage: Percentage of class assignments marks 20%
	          Percentage of Mid Term marks 30%
	          Percentage of Final Exam marks 50%
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